



























































































































































































































































































































































































































































































































































































は ｢学ぶ-真似ぶ｣と ｢習う-慣らう (慣ら･ふ)プラ
ス倣う｣という連関のもとに了解されることが分かる｡
それはまた,広辞苑では ｢精神 ･身体の後天的発達｣と

















































































































































































先生的基盤 榊遺変換 表面のJA理とその特徴 美術触青鯛畿 表面の鎖車
表 面 平 面 田と地の鎗理の昆鼻と表衣 鎗 爾 場景 塑表 面 回と地の崩壊と表面の完成 工芸 .デザイン 8L貴 重
立 件 触寛的な凹凸の表面と分化 彫 缶 触 貴 重



































































































































































































- を通じて,単なる 〈表面〉から 〈平面〉へと構造変
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-300- 人 間 福 祉 学 科
andreinforcedbybodilytechniqueofknowledgetransmittedatschoolcaledthecreation-orientedororiginality
-orientedarteducation.Asaresultofthesynergisticeffectofthetwobodilytechniqueofthesameshape,children
areledintotautismconcerningdrawing",namely,thesymptomsoflosinginterestandconcernindrawing,
thenmakingitunnecessaryforthemtodrawapicture.
Accordinglywecontrastbodilytechniqueofknowledgetransmittedatschoolthatamplifiesandreinforces
modernbodilyteclmique,namelythe･creation-orientedarteducationwithalternativebodilytechnique.Thisbodily
techniqueiscaledMamerismArtEducation.Itistraditional(premodem)bodilytechnique(bodilytechniqueof
practicalknowledge/personalknowledge)thatisbasedonperfomancemodelsuchasknowingofcraftsman.Its
bodilyteclmiqueconsistsofsociallearningprocesscaledtImitation-Repetition･･Proficiency(Skil)".Manner-
ismArtEducationasbodilytechniqueofpracticalknowledgenotmerelycriticizestheusualarteducation,but
constructsanew.integralarteducationbyputtingforwardthevariousprinciples(especialy,theprinciple
concerningtransfomationeducationthroughartintoeducationofartl-picture]tisamatterofgreatimportance
tous).
Fromthispapermentionedabove,weintendtocontrastbodilytechniqueofknOwledgetransmittedatschool
withbodilyteclmiqueofpesonalknowledgeconcemingarteducation(educationoftseeing"andtdrawing")and
●
welasphenomenologlCalapproachtojuveniledrawing- .
Stilthecontentsareasfolows.
Ⅰ.Preface--1Vhatisbodilytechnique?-
Ⅰ.Bodilytechniqueofdrawing- Natureoftautismconcemlngdrawing"-●
IH.Bodilytechniqueofknowledgetransmittedatschool
- BottleneckofthemythoftCreation"andExpressionism-
Ⅳ.Bodilytechniqueofpersonalknowledge
- "Imitation-Repetition･･Proficiency(-Skil)"-
Ⅴ.DevelopmentofMannerismArtEducation
l.StructuraltransformationtSurface"intotPlane",andgenerativelogic
- Thestartingpointofaprojectofanintegralarteducation-
2.Correlativefunctionandcirculationbetweenhand(thesenseoftouch)andeyesight(thesenseofsight)-
-TotheradicalMamerism-
3.Transfomationofstmctureoftimeinarteducation
- Intostuctureoftimeofthespace･whichchildrepresent-
4.ReconstructionofdevelopmentalstageconcemingJuveniledrawing●
- Mannerismandrealism-
Ⅵ.PossibilityofMannerismArtEducation- Asasubstituteforconclusion-
SupplementaryChapter.Withinrangeofandaroundastudyofjuveniledrawingfrom standpointof
phenomenology
一一二AsthestagebeforeMannerismArtEducation-
1.Attairmentofastudyofjuveniledrawingfrom standpointofphenomenology
●一一⊥Discoveryoftlogosofjuveniledrawlng"-
2.Children'shand-drawingmapandpysiognomicperception
一一二Aroundastudyofjuveniledrawingfromstandpointofphenomenology-
3.Ruleofthemodem senseofsightandputtingaquestiontoit
- AsthefocusonamatteroftMolymeux"-
4.Phylogenesisandontogenesisof"Kaku"(scratching,drawing.Writingandsoon)- Natureanddynamics
ofpreliteracy-
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